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Everyone would no doubt agree that the world has
changed drastically since the last issue of Lucerna. For
some, life is busier and more dangerous than ever, and
we thank enormously all those frontline workers who
are involved. For many others, the four walls of the office
have not been seen for months, instead replaced by the
living room and a trusty dining table repurposed as a
desk. Few of us ever envisaged such circumstances, but
we all look forward to a better future together. During
this time we also heard that Irena Lentowicz, who was
heavily involved in forming the RFG and its first ever
meeting, has sadly passed away recently. Our thoughts
are with her and her family and friends at this difficult
time. Jane Evans kindly writes more about her on p. 3.
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Although it feels like the world has temporarily stopped,
the realm of Roman finds continues, with this edition of
Lucerna being just one small demonstration of enduring
research. One thing you might have noticed are some
changes to our Committee. Sadly, Angela Wardle stooddown as Membership Secretary recently. She will be
sorely missed but her contribution to the RFG over
the years has been second-to-none. Barbara Birley has
stepped up to fill her very big shoes and she will do a
fine job of it. Other changes as per our recent digital
AGM include the additions of Ben Paites and Frances
McIntosh as members, who we welcome warmly.
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26

As for Lucerna, there’s plenty here, too. As well as an
insight into what our Chair, Steven Greep, has been up
to during the lockdown, Glynn Davis and Martin Henig
have provided an exciting catalogue and discussion of
a previously unheard-of and only partially published
collection of intaglios from Colchester. After this foray
you will also find that John Pearce, Angie Bolton and Sally
Worrell have taken a good look at a Roman folding knife
from Mappleborough Green in Warwickshire. There is
also Frances McIntosh’s most recent book review of one
the latest finds-based books to hit the shelves: 50 Roman
Finds from the Portable Antiquities Scheme.

The RFG Committee is as follows, as per the most recent
AGM conducted digitally in June 2020:

Some virus-induced RFG adjustments have inevitably
been made. As you should now know, the RFG Spring
Conference in Glasgow was postponed and will probably
now take place as an online event in the near future further details about which will be sent to you in due
course. You will therefore notice that Lucerna contains
none of the usual conference reviews this time round, but
there are nonetheless still several recent and upcoming
publications to browse, and as many online events listed
as we could find to see you over the summer.
Finally, as you may have noticed, this edition of Lucerna
has been provided directly to you as a PDF rather than
its usually printed format. We hope that you do not
mind but in the current circumstances it was felt that
any virus-related risks in terms of printing and posting
for both the editorial team and you as recipients were
not worth taking when safer methods of delivery were
available. The issue is, as ever, also available on the
RFG’s website but hard copies can still be arranged if
you want one. Just email matthew.fittock@googlemail.
com and you will be mailed one with the next issue in
January 2021, or whenever it is safe to do so.
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7
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Love handles: a Roman folding knife with a sex scene
from Mappleborough Green, Warwickshire		
20
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We leave you by just saying that we all hope that you are
staying well and enjoy this latest edition. Be safe, stay
healthy, and of course, love Roman finds.
Matthew Fittock
Lucerna Editor		

Emily Blanchard
Assistant Editor
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A note from the Chair
Firstly, I hope you are all safe and well during this rather
difficult time. Despite the difficulties of working under
current conditions RFG continues to function. You’ll
have seen from the annual report that a lot went on last
year and this little note is just to keep you all updated
about some of the things we are doing at the moment
while we all remain in ‘lockdown’ ( just to show you that
we are not idle, but still working on your behalf).
Firstly though, the editor asked me to write a little
personal note, so here goes. Having many activities
curtailed has enabled me to catch up on some of my
academic work and totally re-organise my study. I’ve
finally managed to get all of my books out of upstairs
bedrooms, so now everything is all in one place. It’s only
taken me 16 years (and to be fair a much-enlarged study
last year) since we moved into our current house, but
my wife is now very happy (well about the extra space).
For those of you who know me, I sometimes refer to my
‘database’ of objects (that now runs to well over 20,000
objects) supporting my interest in bone, antler and
ivory Roman things – now everything is together here
it is……. (Fig. 1), although to be fair there is also an Access
database which supports this of more recent material
(as I took twenty years out of archaeology, my recent
starts in 1992). For many of you who won’t have heard of
these things, the orange files in the middle contain 9”x5”
index cards. The only aspect of my current research
work that’s been a problem in respect of catching up,
has been the inability to access a good library to aid
research, although there’s now so much online and
colleagues with relevant printed material have come to
my aid on a number of occasions. I’m fortunate to have
quite a good personal library and although it’s seen a
big reduction in recent years (mainly as I’ve shed nonRoman books and journals as they become available
online) it’s still occasionally being added to. My next big
decision is what to do with my collection of slides which
run to many thousands.

Fig. 2. Still from Pompeii Live from the British Museum.
in twitter and the number of people I now follow has
increased quite a lot. Amongst my highlights are the
fantastic photographs of Vindolanda at various times of
the day, and it was these regular tweets which led me to
the ‘my 10 favourite things in the collections’ series the
new and brilliant Vindolanda video blogs (https://www.
vindolanda.com/blogs), and in particular the closer look
series which feature our membership secretary Barbara
Birley on aspects of the collections (www.vindolanda.
com/blogs/a-closer-look). Here is Barbara explaining
the Vindolanda wooden combs (Fig. 3).

Fig. 3. Barbara Birley explaining
the Vindolanda wooden combs.
We’d like to capture as much of this new online activity
as it relates to the aims of RFG as possible and to list it
all on the RFG web site so that it is available to all. Two
of our committee members, Ben Paites (Ben.Paites@
colchester.gov.uk) and Ed Wood (EdwinWood1453@
outlook.com) have agreed to collate material and make
sure it finds its way to the web site. Therefore, if anyone
has anything they think is relevant to our members
and is freely available as an online source can you send
details to either Ben or Ed please.
Fig. 1. Stephen’s research organisation system.
Image by the author.

RFG is no exception to the drive towards online
activity. Our Twitter account @RomanFindsGrp led by
Nicola Hembrey reaches many people interested in the
study of Roman finds and adds to the ongoing online
conversation. Our website www.romanfindsgroup.org.
uk continues to flourish. RFG Members can access
exclusive content: a complete archive of our Datasheets
and Lucernae, as well as a copy of Manning’s 1985
Catalogue of the Romano-British Iron Tools, Fittings
and Weapons in the British Museum - a cornerstone of
Roman small finds study, now out of print. Our popular
series of films on Roman finds is freely available to the
public as well as Members via our website, along with
background information and further reading, starting
with ‘Why Study Roman Small Finds’. The films, which

One of the bi-products of the current situation, and a
very welcome one, is that more and more things are
appearing online. My personal current favourite is the
live tour of the 2013 Pompeii exhibition at the British
Museum with Mary Beard and Bettany Hughes, Andrew
Wallace-Hadrill and others (https://www.youtube.com/
watch?v=0Cinu9yIbp0) – here’s a still from the video
as an example (Fig. 2). It’s quite a long piece, nearly 90
minutes, but well worth watching. This should bring
back memories for those of us who managed to see
the exhibition at our meeting in 2013, attended by over
100 delegates. I have also found an increased interest
2
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Excavation Studies course from 1985 to 1986. This gave
her broad post-excavation skills while also allowing her
to extend her understanding of finds analysis, by now her
main interest. The course involved a stint at Aylesbury
Museum, doing the roof tile report for Missenden
Abbey excavations, and work for ULAS. Her final
project was working on the Roman small finds from
Blue Boar Lane. She was by then employed by
ULAS on a Manpower Services scheme project. During
her time there she worked on a number of Roman small
finds assemblages and played a key role in establishing
the Roman Finds Group, setting up their inaugural
meeting at the university. She was also active in setting
up the CIfA finds group. Irena came to Worcester in
1987, working for Derek Hurst as the Droitwich Finds
Assistant and working on Roman pottery and other
finds from the excavations at Upwich. It was around
this time that she joined the SGRP. She left Worcester
in 1989, to work with Ann Kendall in Peru. On her return
she moved to Norwich to take up a post as a medieval
pottery specialist (Irena was an active member of MPRG
as well), and in the early 1990s she became the Norfolk
Archaeological Unit’s Finds Officer. She started working
part time when her first daughter was born in 1995. She
left Norfolk in 1997, moving to Durham following her
husband’s work. She worked for a while as a freelance
specialist, finishing off work on the Greyfriars and
Castle Mall projects. But she gradually drifted away
from archaeology. She had three children and school
holidays to contend with, and was then given the first
diagnosis of cancer. Irena ended her email, ‘I now say
that in my former life I was an archaeologist, though I’ve
probably worked longer as an administrator than as an
archaeologist. I still love pottery and ceramics, and still
sometimes get a pang when Medieval Ceramics or the
Roman Pottery journals come through the door.’

feature leading Roman small finds specialists looking
at objects and talking on themes such as domestic,
personal, and working life, have been led by Jenny Hall,
who is currently editing the second series.
Most of you will be receiving this edition of Lucerna,
edited by Matt Fittock, electronically and by the time
you have read this you will know that we are holding
a ‘virtual’ AGM with votes for elections and some
constitutional changes delivered by an online forms poll
organised by Barbra Birley. The next RFG committee
meeting, scheduled for June 23rd, is going to take place
as a zoom meeting (saving RFG travel expenses of
course), facilitated by Barbara Birley at Vindolanda.
Our Glasgow conference, originally scheduled for
April, postponed until the Autumn, is very unlikely to
take place then either with more Universities moving
towards online lectures next year. I can’t currently see
Glasgow university allowing an outside organisation
to fill a room to talk about Roman things. We are,
therefore, currently discussing with speakers to move
the meeting online, via zoom, facilitated and supported
by LEADS (Glasgow University learning & teaching
service). Although one of the key elements of any
conference is meeting friends and colleagues and the
ability to socialise, this will open up the talks to a wider
audience and enable us to more easily record all the
presentations which can then be placed on the web site.
More on this in due course.
Stay safe and well.
Stephen Greep, RFG Chairman

Irena Lentowicz Obituary
Membership Benefits

The RFG has recently received some sad news from
the Study Group for Roman Pottery about the recent
death of Irena Lentowicz. As some of you may well
know, Irena was one of the founding members of the
RFG, which was then established as the Romano-British
Finds Research Group, and was instrumental in setting
up the first weekend meeting in Leicester where some
of our longer-serving members may well have met her.
She will be greatly missed as our thoughts are with her
family and friends. The following was written by Jane
Evans, who worked with her at Worcester:

The objectives of the RFG are to promote the study,
research, publication, teaching and conservation of the
material culture of Roman Britain. Membership of the
RFG will entitle individuals to:
• Two copies of our Newsletter, Lucerna, each year.
• Access to our Roman finds datasheets.
• Full access to the website (www.romanfindsgroup.
org.uk) and twitter feeds, including the members
only section which includes access to recent copies of
Lucerna. The website has been developed to include
access to Lucerna and Datasheets and to include finds
catalogues and other finds-related works which are
currently out-of-print as pdfs.

I have received very sad news that the lovely Irena
Lentowicz died last week, of lung cancer. Although
Irena has not worked in archaeology for some years, she
was an active member of SGRP, MPRG, and a founding
member of RFG. Many older members will, I am sure,
remember her fondly. Last year I gave a talk at the CIfA
Finds Group meeting about the careers of three women.
Irena was one. I have pulled the information below
from an email Irena sent me when I was preparing my
talk. Please could you pass this sad news on to group
members. The funeral [was on Friday 3rd July].

• Reduced fees to our twice-yearly meetings, held in
the spring (typically a two day meeting) and autumn of
each year.
• Free/reduced entrance to major finds-related
exhibitions, where this can be negotiated.

Irena
studied
Ancient
History
&
Archaeology at Birmingham University from 1980 to
1983. She discovered her interest in finds during this
time, particularly through working on finds at Manerba,
Lake Garda. On graduating Irena volunteered for a while
at Birmingham City Museum, helping to catalogue the
18th-19th porcelain collections. Keen to develop her
skills, she attended the University of Leicester Post

• Discounts on finds-related books, or pre-publication
offers, where these can be negotiated.
• Access to small grants to help with small finds research.
These grants are available to individual, fully paid-up,
members and will be awarded for applications seeking
3
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RFG Grants

to support our objectives e.g. publication drawings and
maps or travel to museums for object research. Special
consideration is given to articles offered to Lucerna.
£1,000 is available each year (reviewable). For details on
how to apply see www.romanfindsgroup.org.uk.

A series of small grants are available from the Roman
Finds Group to all fully paid-up members. The annual
grant cycle will run from January 1st. Applications may
be made at any time, but they will be reviewed and
assessed on 1st April, 1st September and 1st December.
The RFG has a target annual grant fund of £1,000,
although this will be reviewed each year in light of
available funds and demand.

• Access, through the website, to educational films
promoting the importance of finds research. Specialists
talk about identifying different materials and objects
in a series of films that might ultimately be themed
around the chapters of Artefacts in Roman Britain or
Nina Crummy’s object categories.

Grants will be awarded against any area of the Group’s
objectives (to promote the study, research, publication,
teaching and conservation of the material culture of
Roman Britain) but applications must be very clear as
to which of these objectives are being applied. Grants
may also be awarded to travel and take part in training
meetings and conferences where these relate to the
study of roman finds. This does not include grants for
speakers at non RFG meetings where we expect the
hosts to provide costs. This does not RFG does not see
its role to commission research and therefore grants
will not normally be awarded to pay for applicant’s
time.

• Group payment for individual RFG members to
Instrumentum, the European bi-annual magazine.
Join through RFG to receive four years’ worth of
Instrumentum membership for three years payment.
In addition the RFG will absorb the conversion
fee in a bulk payment on your behalf. The cost for
Instrumentum membership is currently 90 Euros for 4
years. Members will be notified by email, in Lucerna and
on the website when the next renewal is due.
• Help us increase the Romano-British presence
amongst a wider European small finds community e.g.
by the provision of extra entries and links to objects in
the Instrumentum/Artefacts website.

Grants are available for RFG members only. Applicants
must have been fully paid-up members of RFG for at
least nine months. Unused grants will expire two years
after the date of the award (allowing for exceptional
circumstances).

Follow the Roman Finds Group Online

There is no specific application form, but the following
details are essential:

Twitter (https://twitter.com/romanfindsgrp)
Our Roman Finds Group Twitter feed continues
to go from strength to strength. We regularly post
photographs, news items and links that may interest
people with a passion for Roman objects, as well as
sharing up-to-date information on the group. We
post live-tweets from our conferences under the
hashtags #rfg2020 #rfg2019 #rfg2018 etc., so that
people from across the world can attend ‘virtually’. We
recently welcomed our 2979th follower! Do join us! @
RomanFindsGrp.

• Name, address and institution (where applicable)
including email address.
• Date of application – we will normally provide
assessments and awards of applications within a six
week period.
• Amount requested, other grants applied for and total
amount of project. It will not be normal for RFG to fund
an individual project to 100%.

Website (www.romanfindsgroup.org.uk)

• Details of the project and how it will meet the objectives
of the Roman Finds Group.

All of our tweets also appear in a scrolling feed on
every page of our website www.romanfindsgroup.
org.uk, which contains more infor-mation, as well
as some beautiful images. Our new website is now
fully operational and has been designed to work well
on mobile phones, tablets and on desktop browsers.
All Members of the Roman Finds Group may log
into the new website and view extra resources that
are exclusive to Members of RFG. These include the
latest four editions of Lucerna, the collection of Roman
Finds Group Datasheets, and a link to allow Members
to download a facsimile of Manning’s 1985 Catalogue
of the Romano-British Iron Tools, Fittings and Weapons in
the British Museum, a cornerstone of Roman small finds
study, and now out of print. As Jenny Hall wrote in
Lucerna 48, we have ambitions for this to become the
central source for Roman finds; we are working to scan
and host out-of-print finds catalogues, and to compile
and maintain a detailed bibliography. Watch this space
too for news on our forthcoming programme of short
films on Roman finds!

• If it is a project leading to a publication, where is
the intended publication? Priority will be given to
contributions for Lucerna.
• Confirmation of RFG membership and year of joining
(will be checked!).
• A short citation from at least one referee (who does
not need to be a member of RFG).
All applications will be evaluated by a sub-group of
three members of the RFG Committee. The committee
reserves the right to seek further referee opinion
and further information where it feels appropriate.
The decision of the grant application ‘subcommittee’
(Stephen Greep, Nicola Hembrey and Sally Worrell)
will be final.
Applications should be sent to the chairman of the
grants sub-group, Stephen Greep (sjgreep@gmail.com).

Nicola Hembrey, RFG Communications Secretary

4

Lucerna 59

RFG Bursaries

RFG Datasheets

A series of small bursaries are available from the Roman
Finds Group to support attendance at RFG Conferences.
Requests may be made for contributions towards
funding for conference fees, travel and accommodation.
Bursaries may also be awarded to travel and take part in
training meetings and conferences where these relate to
the study of roman finds. This does not include grants
for speakers at non RFG meetings where we expect the
hosts to provide costs. Applications for bursaries may
be made at any time, but they must normally be made
two months before the conference concerned.

Datasheets have become a valuable resource to
our members, but we are always looking for new
contributions. Ten have been published so far, ranging
from seal boxes to spindle whorls and members can
download them all from our website:

They will be made available to:

3. Roman beads. Barbara Birley 2012.

• Any fully paid-up student members (irrespective of
age)

4. Roman seal boxes. Colin Andrews 2013.

1. Engraved gemstones: A guide for the small finds
specialist. Martin Henig 2006.
2. Jet, shale and other allied materials. Lindsay AllasonJones 2011.

5. The Wirral brooch: A regional Romano-British
brooch type. Frances McIntosh 2015.

• All fully paid-up members under the age of 25 (at the
time of the meeting)

6. Pipeclay figurines. Matthew Fittock 2016.

• All fully paid-up members working in a voluntary
capacity in an organisation relevant to the aims of RFG
(e.g. museum, archaeological unit/trust)

7. Spindle whorls. Marta Alberti 2017.

To apply for a bursary, you must have been a member
of RFG for at least nine months before the date of the
meeting for which a bursary is sought.

9. Romano-British glass bangles. Tatiana Ivleva 2018.

Bursaries will normally be for a maximum of £100 per
application. Up to ten bursaries will be made
available each year.

If anyone is interested in writing a datasheet, please
contact Gill Dunn (gill.c.dunn@outlook.com).

There is no specific application form, but the following
details are essential:

Notes for Contributors

8. Weighing instruments. Philip Smither 2017.

10. Stone-carved phalli: A typology. Rob Collins 2019.

• Name, address and institution (where applicable)
including email address.

Contributions to Lucerna from members and nonmembers are always welcome. Whether you’re an
undergraduate or graduate student, seasoned academic
or hobbyist, the Roman Finds Group is keen to publish
new and continuing research on Roman material
culture to help inform others of ongoing work and
forge valuable links between fellow members with
skills, knowledge and expertise in the same field. As
well as fuller research articles, we would be particularly
interested to hear about any old or new discoveries
anyone is happy to share, as well as any mystery objects
that need identifying. On the other hand, perhaps
you’re part way through your research and looking for
a way to present some preliminary results or a short
summary outlining your ongoing studies? Whatever
the case, please don’t hesitate - we would be delighted
to hear from you!

• Date of application – we will normally provide details
of bursary awards within a two week period of receiving
the application.
• Amount requested and details of other funds (e.g.
university support) available. It will not be normal for
RFG to fund individuals to more than 50% of the total
cost of attending the meeting.
• Confirmation of RFG membership and year of joining
(will be checked!).
• A short citation from at least one referee (who does
not need to be a member of RFG) who can confirm your
student/voluntary status.

If you wish to participate, all contributions should
be sent as attachments via e-mail to Matthew Fittock
(Lucerna Editor) at matthewfittock@googlemail.com.
Submissions must be word-processed on Microsoft
Word or an equivalent. The main article should include
text only, with the paper title and author’s name at the
beginning and a full bibliography followed by contact
details at the end, with no images but full reference to
figures. The document should be single spaced with a full
return in between each paragraph. All images should be
provided as individual TIFF files at a minimum of 300
dpi, and all line-art as individual TIFF files at 1200 dpi,
with captions in a separate document. Images in colour
will appear in black and white in print and colour online.
Tables must also be provided in a separate Microsoft

All applications will be evaluated by a sub group of
three members of the RFG Committee. The committee
reserves the right to seek further referee opinion and
further information where it feels appropriate.
The decision of the ‘subcommittee’ (Stephen Greep,
Nicola Hembrey and Sally Worrell) will be final.
Applications should be sent to the chairman of the
grants and bursary sub group Stephen Greep
(sgreep@romanfinds.com)

5
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Excel file with appropriate captions. There is no strict
word limit but longer articles should be no more than
5000 words, excluding the bibliography. Submissions
can be made at any time during the year: no later than

the end of November for a January release and the end
of June for the July edition, but please contact the editor
in advance if you wish to discuss scheduling.
Matthew Fittock, Lucerna Editor
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The Recent Re-discovery of Roman
and Later Intaglios at Colchester Museums
Glynn J.C. Davis & Martin Henig
Roman intaglios and cameos (engraved gems) will
be a well-known category of small finds to readers of
Lucerna. This short paper seeks to add several intaglios
to the Romano-British corpus, offering the authors an
opportunity to present a few unpublished, or discreetly
published, intaglios that have escaped the eyes of
curators and specialists over the years. A comprehensive
overview of intaglios can be found in The Roman Finds
Group’s inaugural Datasheet: Engraved Gemstones: A
Guide for the Small Finds Specialist (Henig 2006). Martin
Henig’s A Corpus of Roman Engraved Gemstones from British
Sites remains a seminal work (1974, with subsequent
editions in 1978 and 2007). In addition, Ian Marshman’s
recent PhD thesis (2015) also offers an excellent up-todate catalogue of Romano-British intaglios and signet
rings with an emphasis on contextual analysis.

plumage. The gem, which is based on a sculptural
prototype, is probably of Hadrianic or early Antonine
date. For Ganymede in this stance but looking right
see Gesztelyi (2000, 44, No.41, Pl. p.119 in a gold ring)
and Gołyźniak (2017, 224, No.484, Pl.69). Both are cut
on nicolo (a dark onyx with blue upper layer) and in
neither is the eagle shown. Several gems from Britain
depict Ganymede (see Henig 2007, 152 and Pl. XV, Nos.
471-477) including two, also cut in nicolo respectively,
from Godmanchester, Huntingdonshire (No. 471) and
Enfield, Middlesex (No. 472), where Ganymede is shown
standing in profile to the right and feeding the eagle.
2. COLEM: 2019.30. Orange cornelian intaglio
Dimensions: (H) 17.9 mm (W) 12.6 mm (Th) 2.6 mm
Shape: A4
Provenance: Colchester
References: Unpublished
Description: Mars, wearing plumed helmet, a military
cloak, corselet, tunic and greaves. He stands to the front,
facing right towards his spear, which he holds vertically
in his right hand. His left hand supports his shield and
at his feet is his sword (parazonium). There is a ground
line.
Commentary: The type is a common one (see Henig 2007,
Nos. 78-82 and App.62) but this is superior in quality to
any of these, and most probably dates to the late first or
early second century.

The Colchester intaglios (Fig. 4) recently came to light
in the Museums’ stores through two significant events
(see Davis 2020 for a summary). The first was a major
collections move in 2017 that has seen the Museums’
Resource Centre move from its thirty year premises,
next to Colchester Castle, to north Colchester and
incorporated into the existing ‘remote’ stores. The
second event was the research undertaken for the recent
exhibition: Adorn: Jewellery, the Human Story. This has
been the first exhibition at Colchester Castle since its
redevelopment in 2014 (see Claxton 2020 for a review).
All the intaglios (except Nos. 6 and 7) are antiquarian
finds of the late 19th or early 20th Century. They have
been reconciled with entries in the Museums’ original
accession registers and in some cases with specific
antiquarian collectors, such as George Joslin and Henry
Laver (see May 1928, 249 and Wise 2013, 1-8 for an
overview) but all are without archaeological context
and only a few have broad provenance from the town.

3. COLEM:2020.1. Dark red jasper intaglio
Dimensions: (H) 12.3 mm (W) 10.3 mm (Th) 3.2 mm
Shape: F1
Provenance: Colchester (‘Joslin Collection’)
References: Unpublished. Referenced but not
catalogued in Price (1888, 100)
Description: Head or high bust of Minerva (only a
suggestion of the shoulders is represented). She is
shown in profile to the left, wearing a Corinthian
helmet with long plume. Her physiognomy is boldly
executed, especially her strongly defined eyelids. Her
long neck ends in a horizontal line where her shoulders
would be indicated if this were a bust. A long lock hangs
down her back, as on a cameo bust of the goddess from
Winteringham, Lincolnshire (Henig 2007, No.733).
There are no attributes.
Commentary: This intaglio and Catalogue No. 4 below
both appear to be ancient, probably second century,
but are so similar in material and style that they can
be ascribed to the same workshop. See also a red jasper
intaglio depicting a bust of Minerva, likewise in profile
to the left, in Vienna, though the style is quite different
(Zwierlein-Diehl, 1979 No.1434).

Catalogue
Ancient Gems
1. COLEM:2019.31. Red jasper intaglio, chipped on left
and right sides and at the top
Dimensions: (H) 24.2+ mm (W) 18.2 mm (Th) 3.8 mm
Shape: F1
Provenance: Serpentine Walk, Colchester (‘Laver
Collection’)
References: Unpublished
Description: Ganymede, nude apart from his Phrygian
cap and his chlamys fastened over his shoulders and
hanging down his back. He stands to the front but his
head is shown in profile to the left. He supports the
weight of his body on his left leg, his right leg crossed
over it, with only the toes of that foot touching the thick
ground line. His left arm is akimbo, bent at the elbow
and hand resting at his side. His right arm hangs down,
his hand fondling the nape of the eagle’s neck. The
eagle looks up at him.
Commentary: The execution is very assured and of
high quality, evidenced by the naturalistic contouring
of Ganymede’s body and the texturing of the eagle’s

4. COLEM:2020.2 Dark red jasper intaglio
Dimensions: (H) 9.5 mm (W) 7.4 mm (Th) 1.5 mm
Shape: F1
Provenance: Colchester (‘Joslin Collection’)
References: Unpublished. Referenced but not
catalogued in Price (1888, 100)
Description: Head of Minerva, or possibly Dea Roma, in
profile to the left looking downwards, wearing a helmet
7
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Fig. 4. Intaglios at Colchester Museums discussed in the text. See catalogue entries for Acc. Nos. for Nos. 1-10. Figs. 11a/b:
COLEM:1981.1.4709. Figs.12a/b: COLEM:2011.69.510. All copyright Colchester Museums.
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with a short plume.
Commentary: See Henig 2007, No.229 for a head of
Minerva in a very different style, on a cornelian from
Brampton, Norfolk; Henig 2007, No.248, a nicolo from
Fenny Stratford, Bucks for a short bust depicting Dea
Roma, both in profile to the left.

the shield on his right shoulder (Golyzniak 2017, 130,
Pl.21 No.127). The same pose is found on an elongated
agate intaglio in Florence (Sena Chiesa 1978, 2, Pl.1 No.2).
This gem was clearly an antique, perhaps of the second
century BC and no later than the early first century BC,
though it recalls the sardonyx depicting Mars flying
down, presumably towards Rhea Silvia (Henig 1982,
154). The iron ring, with a pronounced bezel, is a late
Hellenistic type popular in the late Republic. See Henig
1991a, 134, Fig.120.1; 1991b, 49, Fig.1 for a comparative
iron ring from Thetford dated to the second-first
century BC. Its banded agate intaglio probably depicts
Ajax in his madness, after slaughtering cattle and sheep
thinking they were the enemy.

5. COLEM:1930.292. Sardonyx intaglio, chipping
around the edges
Dimensions: (H) 21.4 mm (W) 15.5+ mm (Th) 5.3 mm
Shape: F5
Provenance: Colchester, The Union
References: Unpublished
Description: The device is cut on an upper creamy-white
layer now crazed; below it a narrow deep grey layer,
then a lighter grey band and finally a deep grey layer.
The gem appears to have suffered from heat damage
(perhaps from a cremation) so these may not be the
original colours. It depicts a youthful satyr in profile
to the left, shown on tiptoe as though dancing upon a
short ground line. His head with tousled hair and his
lithe nude body are very well rendered in a highly
classicising style. His right arm is outstretched and, as
befits a follower of Bacchus, he holds out a bunch of
grapes in his right hand. His left arm is crooked and
he holds a knobbed lagobolon in his left arm while his
nebris (a garment consisting of an animal pelt) is draped
over his left forearm.
Commentary: The type is a common one, but the quality
of the cutting of this example is far above the average.
There is an intaglio with the same iconography in
Colchester Museums’ collections (COLEM:1923.4579;
Henig 2007, No.165), though vastly inferior in execution,
moulded (not cut) in glass imitating nicolo as well
as the much finer Heybridge intaglio (Henig 2015;
Tomlin 2021 forthcoming) discussed below. For other
comparanda see Henig 2007, Nos. 161-164, App.37,
App.41. The quality is similar to that of an intaglio now
in Leiden though on this green chrome chalcedony
gem the satyr dances to the right with his syrinx, rather
than a bunch of grapes (Maaskant-Kleibrink 1978, 210,
Pl.91, No.486). It likely dates to the mid-first century or
very early second century AD.

Ancient Gems in Medieval Settings
7. COLEM:2009.68. Cornelian intaglio set in a
medieval seal matrix
Dimensions: (H) 22 mm (W) 18 mm
Provenance: Tendring, Essex
References: Published through the Portable Antiques
Scheme (PAS: ESS-A3AA61). Available: https://finds.
org.uk/database/artefacts/record/id/214676
Description: Grasshopper upon an ear of wheat, cut in
a style very typical of the late Republic, second-first
century BC. The thirteenth-century silver matrix is
inscribed +SIGIL : SECRETI (secret seal).
Commentary: The subject is a common one and the
subject clearly indicative of prosperity, dating back to
Classical times (cf. a cornelian scarab in Boardman 1970,
198 and 289, Pl.502) and many later examples, e.g.: a
sardonyx, once in the Townley Collection (Walters 1926,
252, Pl.29 No.2546); a cornelian from Aquileia (Sena
Chiesa 1996, 396 and Pl.69, No.1373); and a cornelian
from Lyon (Guiraud 1988, 178 and Pl.52, No.793). The
last is said to date from the mid first century BC but
is in a different and probably later style. Compare
the manner in which the cereal ear is represented on
this gem with those on cornelian intaglios in Geneva
(Vollenweider 1979, 420-1, No.477, Pl.122) and in Perugia
(Vitellozzi 2010, 191, No.194). The intaglio might have
arrived in Britain in antiquity and have been found and
reset in its thirteenth century matrix. However, it was
more probably found in Italy and formed part of the
flourishing trade in ancient gems in the twelfth and
thirteenth centuries when there was a fashion for resetting them in personal seals (see Henig 2000, Henig
2008a and Cherry & Henig 2018).

6. COLEM:1995.40.97. Dark red cornelian intaglio, set
in an iron ring
Dimensions: Intaglio: (H) 12.8 mm (W) 10.2 mm; Ring
bezel: H 16.2 mm (W) 12.5 mm (Th) 7.3 mm
Shape: F1
Provenance: ‘Romano-Celtic’ temple complex,
Gosbecks
References: Crummy 1996, 7; Crummy 1997, 104; also
Radford 2013, 146
Description: The intaglio depicts the god Mars, nude
apart from his plumed helmet standing to the front and
facing right towards the large circular shield, which he
holds in his left hand. He holds a spear in his right hand.
His body is well modelled, accentuating his ribs. The
feet and kneecaps are accentuated with pellets showing
the use of a rounded drill. The eye is small and rounded.
He stands on a short ground line.
Commentary: The style is distinctive, approximating
to Marianne Kleibrink’s ‘blob style’ of the second and
first centuries BC and comparison can be made with
the treatment of the figures on another red cornelian
intaglio, now in Leiden,
depicting two warriors
(Maaskant-Kleibrink 1978, 128, Pl.35 No.172). Another
red cornelian intaglio in the National Museum in Krakow
depicts a warrior, very probably Mars, approximating to
this style but betraying more Hellenistic influence, but
here the figure looks towards the spear and shoulders

Modern Gems
8. COLEM: 1927.5437. Orange cornelian intaglio
Dimensions: (H) 25.0 mm (W) 18.4 mm (Th) 5.3 mm
Provenance: Colchester
Shape: F1? with slight chamfer
Description: Minerva, wearing a long, belted peplos
stands to the front facing right, holding her spear
vertically in front of her in her left hand and a small
round shield in her right hand.
Commentary: The figure is elongated and may be
compared with the figure of Minerva on an intaglio in
the Fitzwilliam Museum, Cambridge (Scarisbrick 1994,
336-7, No.707). Eighteenth century.
9. COLEM 1926.5240. Cornelian intaglio, chipped on
left and right sides and at the top.
Dimensions: (H) 21 mm (W) 19.3 mm (Th) 4 mm
Shape: F8
Provenance: Hospital Grounds, Colchester (‘Laver
Collection’)
9
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Description: Diomedes, nude, apart from his chlamys
draped over his left arm. He is depicted clambering
over the altar of Athena at Troy, which is festooned with
a garland. His left leg is bent beneath him, but his right
is extended. He holds the palladium in his left hand and
a short sword in his right. Behind is a tree, and below a
thick ground line.
Commentary: This is a very famous subject. Roman
examples include the famous cornelian intaglio
signed by Augustus’ gem-cutter Dioskourides (see
Vollenweider 1966, 115, Taf.62). There are examples
of Roman Imperial date from Dorchester, Dorset and
Owmby, Lincolnshire (see Henig 2007, 147, Pl. XIV, Nos.
441 and 442). The style, and the pretty inclusion of a tree
suggests that this is neo-classical, eighteenth century in
date (see Vollenweider 1966, 125, Taf.97, Abb.5 (signed
by L. Pichler) and 125, Taf.98, Abb.7 and 9 (copy of the
Dioskourides original)).

has been previously made of the fact that this ring is
more likely to have fitted a woman or child (Marshman
2015, 101). These few examples are revealing of the
huge wealth and privileged status of Colchester’s
inhabitants, which must have included high-ranking
citizens and veteran soldiers. This would include those
of the equestrian order who had earned up to 400,000
sesterces, making them eligible for the anulus aureus
(Pliny, NH.33.8; Henig 1982, 154; Henig 2007, 36).
Colchester was the site of the first legionary fortress after
Claudius’ invasion of AD 43 and in c. AD 49 it became
the provincial capital and the first colonia, settled with
Roman veterans. It is perhaps not surprising to find a
number of intaglios that depict deities that would have
had an appeal to ex-soldiers as well as mythical heroes
that served as ‘examples of martial virtues’ (Henig 1970;
2017a, 19-21). Common themes on intaglios emerge in
military contexts across the Empire’s frontier zones,
including the deities Jupiter, Mars and Minerva, as
well as the personification Victory (Henig 2017a, 1920; also 2014, 131-2). Closer to home, comparison
between intaglios from Colchester and London reveal
similar tastes of the residents in these two major towns
(see Table 1 below). The god Mars, in particular, is well
represented in both towns, as is the goddess Minerva
(Henig 2008b, 234). The two red jaspers (Nos. 3 & 4
above), both probably depicting Minerva (although
the second may be Roma), not only show one of the
goddess-protectors of Rome with Jupiter and Juno, but
these two gems seem to be from the same workshop.
At Colchester the mythical heroes Meleager, Theseus
and Hercules are represented although the later may be
in ‘divine’, as opposed to ‘heroic’, guise (cf. Henig 1970,
258). Ganymede perhaps differs from these heroes
representing a belief in immortality and serving as a
symbol of salvation (Henig 1977, 378; 2007, 20, 51, 80).

10. COLEM:2020.3. Almost colourless glass paste,
rather scratched.
Dimensions: (H) 19.1 mm (W) 15.8 mm (Th) 2.4 mm
Shape: F4
Provenance: Colchester (‘Joslin’ Collection)
References: Unpublished. Referenced but not
catalogued in Price (1888, 100)
Description: The moulded glass intaglio depicts a warrior
wearing helmet, corselet and tunic, in profile to the
right. He holds a spear in his left hand and shield in
front of him, about to confront a foe. Possibly Horatius
or some such classical hero. There is a thick ground line.
Commentary: Glass pastes such as this were manufactured
by James Tassie (1735-1799) and many others in the
eighteenth century. It was possibly originally set in a
fob for use as a seal.
Discussion
The Roman period intaglios are all of especial interest,
alluding as they do to deities and myths central to Rome.
Such subjects were no doubt of particular interest to
Colchester’s clientele, consisting of a large number
of Roman citizens. The intaglios above depicting
Ganymede, Mars and a satyr are of high quality (Nos. 1, 2
& 5). Such craftsmanship is found with several intaglios
from Colchester, such as a nicolo in a silver ring of
second century date from the site of St Mary’s Hospital
depicting Jupiter feeding the Cretan Goat (Henig 2007,
Cat. No.12; ‘Amaltheia’ in LIMC I 1981, 583, No.10). Most
recently an onyx, in excellent condition, depicting the
hero Theseus was excavated from the same site as the
Insula 19 Hoard, also known as the ‘Fenwick Treasure’
(Crummy 2016). Although residual, and dissociated
from the hoard, it dates to the early first century AD and
its quality suggests it was owned by a citizen of some
consequence (Henig 2017b).

The Colchester intaglios, as with those from London,
for the most part date from the first to third centuries
AD, but it is worth noting the antique intaglio of Mars
above (No. 6). This intaglio predates the invasion of
Britain by some 150-250 years and would have been
an heirloom when it was finally lost or purposely
deposited at the Gosbecks temple (see Henig 1988 for
discussion of the chronology of intaglios; see Henig
1991b and 2017a, 20-1 for the few antique gems known
from Britain). The broad context of the intaglio, from
the site of the ‘Romano-Celtic’ temple at Gosbecks, is of
course most interesting (Crummy 1996). Gosbecks was
the centre of Camulodunum – the oppidum of the British
‘Kings’ prior to the Roman invasion and subsequent
occupation of Colchester. Titled after the British war
god, Camulos, the name loosely means ‘Fortress of the
War God’ (Crummy 1997, 13ff). Although Mars Camulos
was assimilated with the Roman god of war, he was also
venerated as a healing or agricultural god in Britain and
Italy (Grew 2008, 142; Henig 2010, 71).

Several high-status gold rings from Colchester, still
accompanied by their intaglios, are also indicative of
the premier capital of Britannia. An example includes
a high-quality sardonyx (in a private collection) set in
an early first century gold ring. It depicts Mars flying,
anticipating his rape of Rhea Silvia who will give birth
to Romulus and Remus (Henig 1982; illustrated in
colour in Henig 2017a, 22, Fig.8a). Another is a nicolo
in a gold ring of probable Severan date, depicting the
goddess Roma (Henig 2007, Cat. No.250). Although
not decorated with an intaglio, mention should also be
made of the gold ring engraved with the busts of two
emperors, most probably Marcus Aurelius and Lucius
Verus ( Johns 1996, 64; Henig 2007, Cat. No. 785). Little

As a residual find the context of the intaglio (robber
trench backfill, within the temple footprint) cannot
help in establishing the dedication of the temple
unconditionally. However, it is tempting to speculate
that Mars may have had some especial meaning here
and was perhaps even worshipped at the site (Crummy
1996, 7; also Radford 2013, 156; the ‘Gosbecks Mercury’
statuette (Huskinson 1994, 4-5) has also been suggested
as a possible dedication of the temple, although of course
each does not exclude the other being worshipped at
the site).
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Colchester

London

(Davis & Henig
2020)

(Henig 2008b)

Amphitrite

1

-

Bacchus

-

1

Ceres

-

2

Harpocrates

1

-

Jupiter

2

1

Mars

3*

4

Mercury

3

2

Minerva

3

3

Pan

2

-

Sol

-

4

Cupid

2

1

Satyr

8

4

Bonus Eventus

2

4

Dea Roma

2

1

Fortuna/Concordia

1

3

Spes

-

1

Thalia

-

1

Victory

1

1

Achilles

-

1

Hercules

1

2

Meleager

2

-

Theseus

1

1

35

37

Device

temple complex was established in the late first century
AD, the site may have evolved from a ‘pre-exiting
sacred place’ (Radford 2013, 146). Such a meaningful,
portable object would not be out of place in this part
of Essex where we see extraordinary evidence of
Roman material culture being consumed by the British
elites, especially at Lexden, Stanway and Gosbecks (see
Crummy 1997, 22-8 for an overview; also Foster 1986
and Crummy et al. 2007). It is perhaps very unlikely
that the object was in use before the late first century
BC, considering the established date of inception
of Camulodunum (although evidence for the earliest
occupation of the site may be starting to suggest a MIA
date, pers. comm. Philip Crummy). However, an early
first century BC Boss-on-Bow (Knotenfibeln) brooch
from a cremation burial at Stanway may support the
possibility (Crummy 2007, 314-5). Even in the early days
of the Roman occupation of Britain it is still very possible
that the owner of this finger-ring was an indigenous
Catuvellaunian or Trinovantian, seeing its intaglio
image as that of Mars Camulos, as opposed to a ‘Roman’
incomer as has perhaps previously been assumed.

Deities

Companions of Deities

Addendum: Gemmarii at Roman Colchester?

Personifications

Two inscribed intaglios, recently displayed in the
Adorn exhibition at Colchester Castle, should also be
brought to readers attention as they perhaps suggest
unparalleled evidence for gemmarii and/or a gemworkshop operating in Roman Colchester.
Gem-cutting and jewellery production was undoubtedly
widespread across Roman Britain but localised activity,
in the form of workshops, is often extremely difficult to
identify through the archaeological record (for intaglios
see Henig 1988, 145ff; 2012, 124-5 and especially
Henig 2009; also Cool 1986 for the argument of local
jewellery production in Britain). Those that have been
identified are few and far between. Identification is
perhaps hindered by the fact that gemmarii could be
peripatetic craftspeople, as much as working from a
fixed urban centre (Henig 2009, 145). The best known
are the gemmarii – two, or even three, individuals –
behind the mid second century Snettisham jeweller’s
hoard, Norfolk ( Johns 1997; Henig 2009, 143-4). Smaller
groups of intaglios and individual unmounted or ‘mint’
gems point to evidence of local workshops, such as
at Bath (Aqua Sulis) and London (Henig 1984a; 2009:
142-3). The Eastcheap intaglio cache has recently been
disassociated from the ceramic beaker and bone die it
was thought to have been buried with, although this
does not undermine the interpretation of the cache as a
gem merchant’s stock or product of a London gemmarius
(Davis 2018, 75). Dispersed intaglios of similar stylistic
design can also point towards a centralised workshop.
Henig has identified ‘highly decorative and patterned’
red jasper intaglios from sites across northern Britain
as belonging to a North British School dating to the
late second to early third century AD (Henig 2009, 1412; 2014, 137). On the opposite end of the quality scale
are moulded glass intaglios depicting crude figures.
These were also popular and widespread during the
mid-second century but catering for a different market
(Henig 2007, 133; 2009, 146).

Heroes

TOTAL

Tab. 1. Comparison of intaglio devices depicting deities and
mythical heroes from Colchester and London.
*The total of Mars intaglios excludes that from Gosbecks (No.6
above), located 3 miles from Roman Colchester.
The ring may well have arrived on the finger of a soldier
or a veteran as a treasured heirloom, handed down
within the family (see Henig 2007, 31). This would
most probably have been the case with the gem set
in a gold ring depicting Mars flying (see above, Henig
1982; 2017a, 22, Fig.8a). If it is a genuine find from
Colchester, so would a banded agate intaglio figuring a
youth on horseback, likewise in a gold ring – an anulus
aureus (Henig 1982; 1991b, 51, Fig.10). Having said this, a
cornelian intaglio depicting Mars was also discovered
at the equally important Iron Age site of Kelvedon in
Essex, in a pit within a temple temenos (Rodwell 1988,
55, 136). This was in close proximity to another pit that
revealed a pot inscribed to the god Toutatis, another
‘local deity syncretised with Mars’ (Marshman 2015,
140). Marshman suggests this association should make
us think differently about the reading of this intaglio by
its original owner (2015, 141). In this vein, considering
the early date of this antique object, we may question
the arrival of the Gosbecks finger-ring to Britain directly
via a ‘Roman’ hand. It may have predated the invasion
by years and possibly decades. Although the Gosbecks

Of the two inscribed Colchester intaglios (fig. 4,
11a/b and 12a/b), the first (11a/b) is a nicolo glass type
excavated at Culver Street (Henig 1992, 151, Cat. No. 397;
RIB 2423.9). It depicts a Satyr seated on a rock next to
a tree. In his right hand he holds a cup and, in his left,
a bunch of grapes. On the reverse the graffito EYCE/
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BI has been scratched – the Greek name Eusebius.
This was originally interpreted as more likely being
the owner’s name, identifying the gem amongst many
others in the workshop. The second intaglio (12a/b), an
onyx, was excavated at Elm’s Farm, Heybridge, a site
some 18 miles southwest of Colchester (Henig 2015;
Tomlin 2021 forthcoming). It also features a Satyr, this
time walking to the right, holding a bunch of grapes in
his left hand and a pedum in his right. It is inscribed on
the reverse with the graffito EYTY – the Greek name
Eutyches.

Straiton (Colchester Museums), Adam Parker (York
Museums Trust) and Roger Tomlin for providing
the authors with additional details on the Colchester
intaglios, especially considering the COVID-19
‘lockdown’.

Inscriptions on intaglios are incredibly rare from
Britain, as well as the wider empire (Marshman 2015, 31;
see Frere & Tomlin 1991, 34-42 for British examples). An
onyx from London, depicting clasped hands (dextrarum
iunctio) within a bridal wreath of wild olive, is perhaps a
well-known example (Henig 1984a, 13; also Henig 2008b,
234; RIB 2423.2). It is inscribed ALBA (in retrograde) and
this was perhaps the name of the recipient to whom it
never made its destination. Three other inscribed gems
relevant to this paper’s area of study include a lapis lazuli
intaglio depicting Harpokrates, in Colchester Museums’
collections. The combination of Greek vowels (IWEH/
AVO) inscribed on its reverse, its material and glyptic
place it as a ‘magical gem’ and it is one of only nine
known from the province (pers. comm Adam Parker;
RIB 2423.17; Henig 2007, Cat No. 368; Nagy 2015, 206
ff). In the Museum Service’s parallel collections at
Ipswich Museums there is a cornelian intaglio depicting
the goddess Victory, with the inscription RUBRIUS
CARINUS ORIENTALIS, perhaps the name of an
administrator (IPSMG:R.1928.96; RIB 2423.23; Henig
1970, 259, n.72; 2007, Cat. No.297). Also relevant to
the broader study area of Essex is a cornelian intaglio
depicting Asklepios and Hygeia (/Asclepius and Salus)
discovered at Braintree. Although from a late fourth
century AD context, the cutting style is early empire. It
is inscribed APE, probably relating to ‘moral health and
virtue’ (RIB 2423.6; Henig 1985, 241-2).

Revd Dr Martin Henig
Wolfson College, University of Oxford
martin.henig@arch.ox.ac.uk

Glynn Davis
Senior Collections & Learning Curator
Colchester Museums
(Colchester + Ipswich Museum Service)
glynn.davis@colchester.gov.uk
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Catalogue of Colchester Intaglios
References
Material

Device

Date

Location & Accession No.

ESS936CB3

Black-Blue Glass

Jupiter enthroned
with eagle

C3rd AD

Private Collection.
Portable Antiquities
Scheme

12

-

Black-Blue Nicolo

6

368

-

Blue Lapis Lazuli

Harpocrates

C2nd AD?

Colcheter Museums.
COLEM:1924.4941

8.35

51

-

Black-Blue Glass

Mercury

C2nd AD?

Colcheter Museums.
COLEM:1927.6805

8.58

65

-

Black-Blue Glass

Mercury seated on
a rock

C3rd AD

British Museum.
72.4-2.78

9.43

85

-

Black-Blue Glass

Mars

C3rd AD?

Colcheter Museums.
COLEM:1927.6806

14.32

112

-

Red Garnet

Cupid, Herm &
Goose

Mid-Late C1st AD

British Museum.
1904.1201.1

14.55

128

-

Black-Blue Glass

Cupid riding a Hippocamp

Late C2nd – Early
C3rd AD

Colchester Musums.
COLEM:1982.4

16.18

165

-

Black-Blue Glass

Satyr dancing

C3rd AD

Colcheter Museums.
COLEM:1923.4579

16.21

169

-

Black-Blue Glass

Satyr

Late C2nd – Early
C3rd AD

Colcheter Museums.
COLEM:1935.230

15.04

-

Henig 1992

Orange Cornelian

Pan

C2nd AD

Colcheter Museums.
COLEM:1988.44.960

16.31

175

-

Red Cornelian

Satyr

Late C2nd AD

Colchester Musums.
COLEM:1982.2

16.42

-

Henig 1992

Black-Blue Nicolo

Satyr dancing

Late C1st – Early
C2nd AD

Colcheter Museums.
COLEM:1981.1.1180

16.64

-

Henig 1992

Black-Blue Glass

Satyr holding a goat

Late C2nd – Early
C3rd AD

Colcheter Museums.
COLEM:1981.1.3919

16.66

-

Crummy
2011

Red Jasper

Satyr riding a goat

C2nd AD

Colchester Archaeological Trust.
JNF357.3 JN980
SF294

Marshman

Henig

-2015

-2007

1.11

-

1.21

Other

Jupiter enthroned Late C2nd/ Early C3rd Colcheter Museums.
beside goat
AD
COLEM:1890.53
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16.76

-

Henig 1992

Black-Blue Nicolo

Satyr beneath a
tree (Inscribed on
reverse)

C1st AD

Colcheter Museums.
COLEM:1981.1.4709

16.88

150

-

Yellow Glass

Satyr mask

Mid-Late C1st AD

British Museum.
70.4-2.88

17.07

195

-

Red Jasper

Bonus Eventus

C2nd AD

British Museum.
70.42.295

17.102

216

-

Red Cornelian

Bonus Eventus

Late C2nd – C3rd AD

Colcheter Museums.
COLEM:1921.4099

21.06

-

Henig 1992

Green Jasper

Minerva

Late C2nd – Early
C3rd AD

Colcheter Museums.
COLEM:1981.1.3767

22.04

250

-

Black-Blue Nicolo

Roma

Early C3rd AD

British Museum.
1910.12021.1

22.1

-

Henig 1992

Black-Blue Glass

Roma

C3rd AD

Colcheter Museums.
COLEM:1981.1.241

29

288

-

Orange Cornelian

Amphitrite riding
a dolphin led by
Cupid

Mid C1st AD

Colcheter Museums.
COLEM:1929.291

31.03

295

-

Green Plasma

Victory

Late C1st – Early
C2nd AD

Colcheter Museums.
COLEM:1941.635

23.18

316

-

Red Cornelian

Fortuna

Late C2nd AD

Colcheter Museums.
COLEM:1934.85

39.13

146

-

Red Cornelian

Pan and Cupid

Early C3rd AD

Private Collection.

41.01

429

-

Red Cornelian

Hercules

C3rd AD

British Museum.
70.4-2.83

46

450

-

Brown Sard

Daedalus fitting
wings to Icarus

C1st BC – C1st AD

British Museum.
70.42.296

46.04

451

-

Black-Blue Glass

Daedalus working
on a wing

C3rd AD

Colcheter Museums.
COLEM:1904.653

46.13

-

Henig 1992

Black-Blue Glass

Smith/Artisan

Mid C3rd – Early
C4th AD

Colcheter Museums.
COLEM:1981.1.430

47

452

-

Black-Blue Nicolo

47.01

453

-

Green Plasma

Meleager with
hound

Late C1st – Early
C2nd AD

Colcheter Museums.
COLEM:1929.1092

66.08

486

-

Brown Sard

Imperial Bust

Late C2nd – Early
C3rd AD

Colcheter Museums.
COLEM:1938.234

81.1

590

-

Black-Blue Glass

Horse

C3rd AD

British Museum. No.
3376

Meleager offering a
Colcheter Museums.
Early – Mid C1st AD
boar’s head
COLEM:1929.1091
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83

-

Crummy
2011

Red Cornelian

Stag

Colchester ArMid-Late C3rd/Early
chaeological Trust.
th
C4 AD
CF166.11 C419 SF133

84

598

-

Red Cornelian

Cow

Early – Mid C1st AD

Colcheter Museums.
COLEM:1897.199

89.22

628

-

Blue-Black Glass

Lion and Star

C3rd AD

Colcheter Museums.
COLEM:1902.235.2

91

623

-

Red Jasper

Hare

Early – Mid C2nd AD

British Museum.
70.4-2.87

95

-

Henig 2004

Blue-black Nicolo

Fly

Early-Mid C1st AD

Colchester Museums. COLEM:
2000.41.41.1

98.04

716

-

Sardonyx

Shrimp

Late C1st – Early
C2nd AD

Private Collection

104.01

685

-

Yellow Citrine

Parrot

Mid-Late C1st AD

Colcheter Museums.
COLEM:1982.3.1

104.27

687

-

Red Cornelian

Parrot and Star

C2nd AD

British Museum. AF
429

112.02

655

-

-

Sphinx

-

Untraced Object

117.02

A202

-

Red Cornelian

Capricorn

Late C1st – Early
C2nd AD

Private Collection. (Impression:
COLEM: 1999.25)

119.07

390

-

Sardonyx

Hound leaping from
a shell, chasing a
hare

C3rd AD

Colcheter Museums.
COLEM:1927.6807

126.04

-

Crummy
1983

Green Plasma

Figure/Corns ears

128.05

423

-

Black-Blue Glass

Cantharus

C3rd AD

British Museum.
70.42.351

139.02

-

ESS-696646

Red Cornelian

Crescent and three
Stars

Late C2nd – Early
C3rd AD

Private Collection.
Portable Antiquities
Scheme

141.103

-

Crummy
1983

Dark Blue Glass

Figure/Beast

C3rd AD

Colcheter Museums.

141.45

-

Crummy
1983

Dark Blue Glass

Figure

C3rd AD

Colcheter Museums.
COLEM:1986.48.15

141.62

567

-

Blue Glass

Figure

C3rd AD

Colchester Museums. COLEM: 2010.
T63

141.84

557

-

Blue Glass

Figure

C3rd AD

Colcheter Museums.
COLEM:1927.5584
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Mid – Late C3rd AD Colcheter Museums.
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141.85

144.04

-

Crummy
2011

Blue Glass

Figure

Late C3rd AD

Colchester Archaeological Trust.
SM2007a SF 1 (1) L3

-

ESS2C0BA6

Black-Blue Glass

Mercury

C3 AD

Colchester Museums.
COLEM:2015.10/
ESS-2C0BA6

rd

Additional Colchester Intaglios (not recorded in Henig 2007 or Marshman 2015)
-

-

Henig 1982

Chalcedony

Horse and rider

C1st BC – Early C1st
AD

Private Collection

-

-

Henig 1982

Sardonyx

Mars

C1st – C2nd AD

Private Collection

-

-

Henig &
Crummy
2016

Blue Glass

Pantheress

-

-

Henig 2017b Blue Nicolo (Onyx)

Late C1st BC – Early
Colcheter Museums.
C1st AD

Theseus

Colchester Archaeological Trust. CF73
C117 SF1

C1st AD

Additional Essex Intaglios & Bezel Appliqué*
(curated by Colchester Museums, not recorded in Henig 2007 or Marshman 2015)

-

-

Henig 2015

Green Chalcedony

Parrot

-

Colcheter Museums.

-

-

Henig 2015 Blue Nicolo (Onyx)

Satyr (Inscribed on
reverse)

C2nd AD

Colcheter Museums.

-

-

Henig 2015

Blue-Black Glass

Lion

-

-

Henig 2015

Blue Glass

Figure

C3rd AD

Colcheter Museums.

-

-

*Henig 2015

Silver gilt

Leda and the Swan

-

Colcheter Museums.

Late C2nd – C3rd AD Colcheter Museums.

Colchester Cameos, Carvings in Jet and Amber
-

731

-

Onyx Cameo

Medusa

Late C3rd AD

Private Collection

-

738

-

White Glass on
Green Cameo

Amphitrite riding a
dolphin

First half C1st AD

Colcheter Museums.
COLEM:2013.55

-

748

-

Dark Blue Glass
Cameo

Bust of Germanicus
and infant sons

Early C1st AD

British Museum.
1870,0224.2

-

756

Johns 1996

Jet Pendant

Cupids manufacturing a pot

C2nd – C4th AD

British Museum.
1852,0626.1

-

Crummy
2017

-

Jet Pendant

Medusa

18
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-

-

Crummy &
Davis 2020

Jet Pendant

Bust

Crummy
1983; Henig
1984b;
-

-

Amber Pendant

Bust

Crummy
2010; Davis
2018

19

C3rd – 4th AD

Colcheter Museums.
COLEM:1912.2506

C1st – C2nd/C3rd –
Early 4th AD. The
pendant’s context
is an early C4th AD
grave. It may be an
heirloom (as with Colcheter Museums.
other objects in the
grave) but on stylistic grounds is more
likely to be C3rd –
early C4th AD.
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Love Handles: A Roman Folding Knife with a Sex Scene
from Mappleborough Green, Warwickshire
John Pearce, Angie Bolton & Sally Worrell
In this article we report the discovery of a small Roman
folding-knife handle which takes the form of three
figures engaged in sexual activity, real or simulated (fig.
5). The handle was reported in 2019 to the first author,
then Finds Liaison Officer (FLO) for Worcestershire
and Warwickshire for the Portable Antiquities Scheme
(PAS) (WAW-0A2FF7). Its findspot at Mappleborough
Green on the eastern edge of Redditch, Warwickshire,
is roughly two km east of the Roman road known as
Ryknild Street. Despite its poor preservation, enough
detail survives to show that it belongs to a handle
type identified in more than 20 instances (mainly)
from Gallia Belgica and Britain. Here we describe its
characteristics and comment on its wider context as a
possible spectacle memento, taking the opportunity
also to note other recent related finds. For this wider
context and for parallels we refer mainly to an article
on this artefact type published this year by one of us
(Pearce 2020).

seen, with the hand supporting the woman’s left leg,
placed between his right arm and body. Angled folds of
a cloak, incised to convey the texture of the fabric, are
hoisted upwards at his waist to reveal his erection. His
left arm is bent upwards, with hand raised to support
the woman’s right leg, probably resting on his shoulder.
A fold of a hood for the cloak may be visible at the neck.
Corrosion makes it impossible to tell whether or not
the figure wore boots or gaiters, as is sometimes the
case in other examples. The female figure, smaller, is
suspended at an angle, legs supported by the standing
male as described above, back braced against the head
and shoulders of the crouching figure. Her arms, better
preserved on the right side, raise her body from the
shoulders of the kneeling figure. Little facial detail is
visible save for the nose and brow ridge, but parallel
grooves hint at the strands of the coiffure, some possibly
gathered in loop around the head. On the diminutive
crouching figure, identifiably male in other examples,
a large nose and gaping mouth are coarsely rendered
on the disproportionately large head and a band of hair
marked by oblique grooves frames the high forehead.
The hands are clasped around the knees. The block-like
terminal which connects the handle to the blade serves
as a pedestal for the figural group. It is grooved along
its upper edge but the rivet on which the iron blade
pivoted is not visible due to corrosion.

The handle, 66.4mm long, is modelled in the round.
Like other examples of the type it shows a standing
male figure engaged in sexual intercourse (or simulated
intercourse) with a female figure balanced on the
shoulders of a third crouched individual. Significant
corrosion and wear have obscured some of the detail
on the handle, on which a mottled mid-green patina
has formed. However the similarity of this handle to
other examples allows most of the surviving detail to
be interpreted.
The standing male is the largest of the three figures.
Almost all of his facial detail is lost, save for the left eye.
Some corroded remains are visible of the iron blade,
folded into a slot which extends from the feet through
the cleft between the buttocks up to the back of the
head. What remains of the blade within the slot suggest
that it would have been at least c. 57mm long. On the
male’s right side his extended arm and fingers may be

Further knife handles from Britain depicting the same
trio have been documented by the PAS, from Over
Wallop, Hants (HAMP-4D3135) (fig. 6), Monk Soham,
Suffolk (SF-A23522) (fig. 7), and Syston, Leics. (LIN536F87) (fig. 8), the latter a fixed-blade rather than folding
knife. They join three other examples documented
by Catherine Johns as comparanda for a knife handle
found during the 1930s excavations from Verulamium,
although not all of these have a secure British
provenance. ( Johns 1984, 56-5; ref. 217, Plate III). The
other known British instances include a metal-detected

Fig. 5. The Mappleborough Green knife handle
(PAS WAW-0A2FF7) © Birmingham Museums Trust,
used under a Creative Commons Licence).

Fig. 6. Folding knife handle from Over Wallop, Hants,
5.6 cm long (PAS HAMP-4D3135).
Drawn by Alan Cracknell, © Winchester Museums Service,
used under a Creative Commons Licence.
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by distinctive parallel grooves. Those from Lambourn
(Berkshire) and the Bathurst collection share elongated
figures with extended head-dresses for the standing
male. On the six very similar examples documented in
eastern Gallia Belgica, the female figure is clothed only
in a mamillare (breast band) and hobnailed boots, and
the beard of the standing male is rendered by punched
dots (Pearce 2020, 31-4.). At one findspot, the small town
of Ricciacum/ Dalheim, Luxembourg, the discovery also
of a mis-cast fragment from a handle of the same type
indicates a possible workshop location (Faust 2005,
190-3).
The absence of stratigraphic information inhibits the
dating of these objects; the only excavated example from
Britain being found in dark earth deposits overlying
the abandoned theatre at Verulamium. The hairstyle
evidence from handles documented around Trier and
the echoes of other representations of sex (see below)
suggest a mid-imperial date. This is not contradicted by
the second-third century AD date generally applied to
decorated knife handles (Pearce 2020, 35).

Fig. 7. Folding knife handle from Monk Soham, Suffolk,
5.0 cm long (PAS SF-A23522) © Suffolk County Council,
used under a Creative Commons Licence.

The scene discussed here does not replicate
Roman representations of sex from central Italy, as
documented in frescoes and objects from the bay of
Naples, for example, where scenes involving three
individuals are rare (Clarke 1998, 2014; Johns 1982).
While it echoes images occasionally featured on terra
sigillata and ceramic medallions of mid-imperial date
from the Rhône valley, neither does it directly derive
from these. Some other possible sources of inspiration
for this scene’s creation can however be conjectured.
In better preserved instances the cloaked male and
hobnail-boot shod woman are bucolic figures, with
the crouching figure playing the role of improvised
bed. The scene might thus be a rustic encounter,
involving a Priapus-like figure and a nymph, adapted
to knife handle form. One knife handle from the
small town of Liberchies, Belgium, also carries a text
punched in small letters: qui fecit / memoro // pone au(t)
/ pedico (‘Who did this I remember: put me down or
I bugger you’ (Faust 2005, 192, amending AE 2003,
1200). This threat echoes the language of the Priapeia,
the verses in which herms of the god Priapus threaten
rape as a punishment for those tempted to steal from
the gardens they defend (Richlin 1983). Whatever the
mythical or literary echoes, the appeal of the handle
may also have lain in its representation of normative
Roman male discourse concerning sex, the standing
figure embodying a hypersexual persona dominating

find from Baldock, Herts (Mills 2000, 87, ref. RB259
(M146)) and a handle recently identified in the Bathurst
collection, of unknown provenance but perhaps found
at Cirencester (Corinium Museum Accession no. B636).
Similar knife handles are also documented in northeast Gaul, in particular around Trier (Faust 2005; Faust
et al. 2007; Pearce 2020) (figs. 9 and 10). Two further
examples have recently been discovered in continental
Europe, one from the same region, a surface find from
a temple site at Virton, Belgium (Henrotay & Biordi
2017), the other found hundreds of kilometres beyond
the Roman frontier in eastern Germany at Döllnitz,
Ldkr. Saalekreis, Sachsen-Anhalt, an unstratified find
from a settlement site (Archäologischer Kalender
Sachsen Anhalt 2019). Several such handles with no or
even limited provenance have been sold through the
antiquities market (Sabine Faust, pers. comm.); one such
example is a very corroded knife handle said to be from
Norfolk (https://www.norfolkmetaldetectingtours.com/
site/september-2012). A small number of other similar
objects carry similar scenes, for example a possible
pendant from the theatre at Verulamium ( Johns 1984,
Plate IIIc) and a handle / terminal from Borg villa,
Saarland (Faust 2005, 191).
These knife handles differ in style and attributes.
Handles from northern Gaul, especially those from
Trier’s environs, are rendered with greater naturalism
and precision than those from Britain, on which the
details are only fully comprehensible with reference
to the Gallic examples. There are several variations in
dress and gesture, whether the participants are naked
or clothed for example, or whether or not the crouched
figure is masturbating, otherwise a very unusual action
in Roman representations of sex. The Mappleborough
Green example closely resembles other instances but
also illustrates the differences which occur among
the handles. For example, as well as the noted action
of the crouched figure, the woman’s head is placed
much lower than that of the standing male than on
other handles and her more angled pose means that
she makes greater contact with the back and shoulders
of the crouched figure. Thus this handle cannot be
grouped with any of the subgroups which likely were
made by the same artisan or workshop. Handles from
Over Wallop and St Albans, for example, are near
identical, with the hands, feet, hair and dress rendered

Fig. 8. Knife handle from Syston, Leics, 6.4 cm long
(LIN-536F87). Drawn by D. Watt.
© D. Watt and Lincolnshire County Council,
used under a Creative Commons Licence.
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or animal hunts. The findspot of three examples near
to temples and / or theatres, at Verulamium, Ricciacum/
Dalheim in Luxemburg and Virton in Belgium support
a possible identification as festival souvenirs (Henrotay
& Biordi 2017; Pearce 2020, 40-1); this argument has
been advanced for other spectacle scenes reduced
to knife handle form (Bartus 2010). The jokiness of
the scene, whether in itself or as a memento of some
farcical performance, was perhaps appropriate to a role
identified for these knives as shaving or grooming tools,
where the risk of compromising the body’s boundaries
needed humour to deflect the attendant potential illfortune (Crummy 2011; Pearce 2020, 29).
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Fig. 9. Knife handle from Liry, 5.8 cm long
(Private collection, drawn by Bernard Lambot,
by kind permission of B. Lambot)
the other figures, subordinated by their gender or
status. Yet the standing male represented on the handle
figure was at symbolic risk too, since the closing knife
blade folded into a slot between his buttocks, turning
him also into a ‘penetrated’ figure. This potential
subversion of his role is echoed in the acrobatics of
the whole scene - ‘the somewhat athletic pose’ noted
by Johns (1984, 58-9) – where mishap threatens the
humiliation of all participants (Pearce 2020, 45).
Alongside the incongruous or absurd characteristics
of dress and physical appearance, the risky scenario
represented suggests that the composition shows a
spectacle scene, perhaps a knockabout performance
with sexual content, simulated or real, complementing
the main shows at a festival, such as gladiatorial combat

A.B. Museums Resource Centre for Oxfordshire
Angie.bolton@oxfordshire.gov.uk
J.P. Department of Classics, King’s College London
john.pearce@kcl.ac.uk
S.W. Portable Antiquities Scheme, Institute of
Archaeology, University College London
s.worrell@ucl.ac.uk
Bibliography
Bartus, D. 2010. Les manches de couteau à
représentation de gladiateur de l’époque
romaine. In L. Borhy (ed.), Studia Celtica
Classica et Romana Nicolae Szabo
Septuagesimo Dedicata. Budapest, Pytheas, 2750.
Clarke, J. 1998. Looking at Lovemaking.
Berkeley, University of California Press.
Clarke, J. 2014. Sexuality and Visual Representation.
In T.K. Hubbard (ed.), A Companion to Greek and
Roman Sexualities. Oxford, Wiley/Blackwell,
509-33.
Crummy, N. 2011. The small finds. In M. Fulford and
A. Clarke, Silchester: city in transition. The
mid-Roman occupation of Insula IX c. AD 125250/300, London: Society for the Promotion
of Roman Studies, 100-32.
Faust, S. 2005. Figürliche Bronzen und Gegenstände
aus anderen Metallen aus Stadt und Bezirk
Trier in Privatbesitz III. Trierer Zeitschrift,
67/68, 157-212.
Faust, S., Seewaldt, P. and Weidner, W. 2007. Erotische
Kunstwerke im Rheinischen Landesmuseum
Trier. Funde und Ausgrabungen im Bezirk Trier,
39, 39-62.
Henrotay, D. and Biordi, G. 2017. Virton/Virton :
découverte d‘un ensemble cultuel galloromain à Rabais. Chronique de l’Archéologie

Fig. 10. The distribution of knife handles carrying sex scenes
of the Mappleborough Green type (map by Edwin Wood); 1
Mappleborough Green, Warws (UK); 2 Over Wallop, Hants
(UK); 3 Monk Soham, Suffolk (UK); 4 Syston, Lincs (UK); 5
St Albans, Herts (UK); 6 Lambourn, Berks (UK); 7 Baldock,
Herts (UK); 8 Cirencester? (UK); 9 Boinville-en-Mantois,
Yvelines (FR); 10 Liberchies, Hainaut (B); 11 Virton, Luxembourg (B); 12 Liry, Ardennes (FR); 13 Altrich, RheinlandPfalz (DE); 14 Kusel, Rheinland-Pfalz (DE); 15 Dalheim
(LU); 16 Viehmarkt, Trier (DE); 17 Döllnitz, Sachsen-Anhalt
(DE)
22

Lucerna 59

Wallonne, 25, 152-3.
Johns, C. 1982. Sex or Symbol. Erotic Images of Greece and
Rome. London, British Museum Press.
Johns, C. 1984. Folding knife. In S.S. Frere, Verulamium
Excavations III. Oxford, Clarendon Press, 58-9.
Pearce, J. 2020. On a knife-edge: an image of sex and
spectacle from Roman north-west Europe. In

T. Ivleva and R. Collins (eds), Un-Roman Sex:
Gender, Sexuality, and Lovemaking in the Roman
Provinces and Frontiers. London, Routledge, 2553.
Richlin, A. 1983. The Garden of Priapus. Sexuality and
aggression in Roman humour. Oxford, Oxford
University Press.

23

Lucerna 59

Book Review

Recent Publications

50 Roman Finds from the
Portable Antiquities Scheme (fig. 11)
By Pearce, J. and Worrell, S. 2020. Amberley
Publishing. 234x165, 96 pages, 150 illustrations. ISBN
9781445686844. £14.99.

Un-Roman Sex. Gender, Sexuality, and Lovemaking
in the Roman Provinces and Frontiers
Edited by T. Ivleva and R. Collins. 18th May 2020.
Hardback. 380p. 86 B/W illustrations. ISBN
9781138284029. Hardback £120. Ebook £35.99.

This latest book in the brilliant series of 50 objects,
previously by county, recorded by the Portable
Antiquities Scheme (PAS), deals with the c.625,000
Roman items on the database of now almost 1.5 million
objects. It is split into eight chapters looking at the
following themes: Roman power in objects; worshipping
the gods; luck and magic; dressing the body; styling the
body; on the road; and beautiful homes. Each chapter
has an introduction section discussing the broader ideas
of the chapter, before launching into the numbered
objects.

Available
from
https://www.routledge.com/UnRoman-Sex-Gender-Sexuality-and-Lovemakingin-the-Roman-Provinces/Ivleva-Collins/p/
book/9781138284029
Un-Roman Sex explores how gender and sex were
perceived and represented outside the Mediterranean
core of the Roman Empire.
The volume critically explores the gender constructs
and sexual behaviours in the provinces and frontiers
in light of recent studies of Roman erotic experience
and flux gender identities. At its core, it challenges the
unproblematised extension of the traditional RomanoHellenistic model to the provinces and frontiers. Did
sexual relations and gender identities undergo processes
of “provincialisation” or “barbarisation” similar to
other well-known aspects of cultural negotiation
and syncretism in provincial and border regions, for
example in art and religion? The 11 chapters that make
up the volume explore these issues from a variety
of angles, providing a balanced and rounded view
through use of literary, epigraphic, and archaeological
evidence. Accordingly, the contributions represent new
and emerging ideas on the subject of sex, gender, and
sexuality in the Roman provinces.

Whilst the title of the book is 50 finds, many more
are discussed and featured, as demonstrated by the
high illustration count (many of them in colour).
The numbered item is examined in a wider context,
with supporting objects reinforcing points and
ideas. Excavated finds are occasionally used as these
supporting objects, but the majority are from the PAS,
highlighting again the strength of this vast database.
Whilst only one bow brooch is listed/numbered, there
are images of 11 on the section discussing brooches not surprising when you read that c.30,000 of these
objects have been recorded on the database!
Pearce and Worrell pull together some fascinating
and beautiful objects to tell a story about the material
culture of Britain. This is not simply a list of ‘shiny’
finds, although those who want to see pictures of these
types of things will also not be disappointed. There is
some beautiful photography and it is testament to the
hard work of the Finds Liaison Officers alongside the
finders that this material is here for this lovely book to
have been written.

As such, Un-Roman Sex will be of interest to higher-level
undergraduates and graduates/academics studying the
Roman empire, gender, and sexuality in the ancient
world and at the Roman frontiers.
Living on the Edge of Empire. The Objects and People
of Hadrian’s Wall
By R. Collins. 30th May 2020. Pen & Sword Archaeology.
Hardback. 246x172. 168p, 300 illustrations. ISBN
9781783463275. £25.

Frances McIntosh

Dr Rob Collins and the curators of the remarkable
collections from Hadrian’s Wall present a striking new
contribution to understanding the archaeology of a
Roman frontier.
This highly-illustrated volume showcases the artefacts
recovered from archaeological investigations along
Hadrian’s Wall in order to examine the daily lives of
those living along the Northern Frontier of the Roman
Empire. Presented by theme, no other book offers
such a diverse and thorough range of the rich material
culture of the Wall.
The accompanying text provides an ethnographic
perspective, guiding us through the everyday lives of the
people of frontier communities, from the Commanding
Officer to the local farmer. This holistic view allows
us an insight into the homes and communities, how
people dressed, what they ate and drank, their religions
and beliefs, domestic and military forms of security,
and how they conducted their business and pleasure.

Fig. 11. Front cover of 50 Roman Finds
from the Portable Antiquities Scheme.
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Roman and Late Antique Wine Production in
the Eastern Mediterranean. A Comparative
Archaeological Study at Antiochia ad Cragum
(Turkey) and Delos (Greece)
By E.K. Dodd. 2020. Archaeopress Roman Archaeology
63. Paperback. 205x290. viii+208 pages. 30 figures.
42 plates. Printed ISBN 9781789694024. Epublication
ISBN 9781789694031. Printed Price £36.00 (No VAT).
EPublication Price £16.00 (Exc. UK VAT).

Important aspects of the book are new developments
in the recording, interpretation and presentation of
the Antonine Wall to today’s visitors. Considerable use
is also made of modern scientific techniques, from
pollen, soil and spectrographic analysis to geophysical
survey and airborne laser scanning. In short, the papers
embody present-day cutting edge research on, and
summarise the most up-to-date understanding of,
Rome’s shortest-lived frontier.

Wine was an ever-present commodity that permeated
the Mediterranean throughout antiquity; in particular,
settlements in the eastern Mediterranean produced
substantial quantities of wine for a variety of uses in the
Roman and Late Antique eras.

Engraved Gems and Propaganda in the Roman
Republic and under Augustus
By Paweł Gołyźniak. 2020. Archaeopress Roman
Archaeology 65. Hardback; 618 pages; fully illustrated
catalogue containing 1,015 figures (in colour). 627.
Available both in print and Open Access. Printed ISBN
9781789695397. Epublication ISBN 9781789695403.
Printed Price £90.00 (No VAT).

Roman and Late Antique Wine Production in the Eastern
Mediterranean devotes itself to the viticulture of two
such settlements, Antiochia ad Cragum and Delos, using
results stemming from surface survey and excavation
to assess their potential integration within the now wellknown agricultural boom of the 5th-7th centuries AD.
Interdisciplinary and ethnographic data supplements
the main archaeological catalogue and provides a
rounded understanding of production and use. The
publication of an excavated vinicultural vat in Rough
Cilicia for the first time, along with the first complete
discussion of the viticultural industry on Delos in Late
Antiquity, underscores the significance of this study.

Engraved Gems and Propaganda in the Roman
Republic and under Augustus deals with small, but
highly captivating and stimulating artwork – engraved
gemstones. Although in antiquity intaglios and cameos
had multiple applications (seals, jewellery or amulets),
the images engraved upon them are snapshots of
people’s beliefs, ideologies, and everyday occupations.
They cast light on the self-advertising and propaganda
actions performed by Roman political leaders,
especially Octavian/Augustus, their factions and other
people engaged in the politics and social life of the past.

The combined catalogue, analysis and discussion
reinforce the noteworthy position viticulture held in
Late Antiquity as an agricultural endeavour, sociocultural and economic factor engrained within eastern
Mediterranean settlements.

Gems can show both general trends (the specific
showpieces like State Cameos) as well as the individual
and private acts of being involved in politics and social
affairs, mainly through a subtle display of political
allegiances, since they were objects of strictly personal
use. They enable us to analyse and learn about Roman
propaganda and various social behaviours from a
completely different angle than coins, sculpture or
literature.

The Antonine Wall:
Papers in Honour of Professor Lawrence Keppie
Edited by David J. Breeze and W.S. Hanson. 2020.
Archaeopress Roman Archaeology 64. Paperback.
206x255. 494p. 166 figures. 15 tables. Printed ISBN
9781789694505. Epublication ISBN 9781789694512.
Available both in print (£30; no VAT) and Open Access.

The miniaturism of ancient gems is in inverse
proportion to their cultural significance. This book
presents an evolutionary model of the use of engraved
gems from self-presentation (3rd-2nd century BC) to
personal branding and propaganda purposes in the
Roman Republic and under Augustus (until 14 AD).
The specific characteristics of engraved gems, their
strictly private character and the whole array of devices
appearing on them are examined in respect to their
potential propagandistic value and usefulness in social
life.

The Antonine Wall, the Roman frontier in Scotland,
was the most northerly frontier of the Roman Empire
for a generation from AD 142. It is a World Heritage Site
and Scotland’s largest ancient monument. Today, it cuts
across the densely populated central belt between Forth
and Clyde.
In this volume, nearly 40 archaeologists, historians
and heritage managers present their researches on the
Antonine Wall in recognition of the work of Lawrence
Keppie, formerly Professor of Roman History and
Archaeology at the Hunterian Museum, Glasgow
University, who spent much of his academic career
recording and studying the Wall. The 32 papers cover
a wide variety of aspects, embracing the environmental
and prehistoric background to the Wall, its structure,
planning and construction, military deployment on its
line, associated artefacts and inscriptions, the logistics
of its supply, as well as new insights into the study of its
history. Due attention is paid to the people of the Wall,
not just the officers and soldiers, but their womenfolk
and children.

The wide scope of this analysis provides a comprehensive
picture covering many aspects of Roman propaganda
and a critical survey of the overinterpretations of
this term in regard to the glyptic art. The aim is the
incorporation of this class of archaeological artefacts
into the well-established studies of Roman propaganda,
as well as the Roman society in general, brought about
by discussion of the interconnections with ancient
literary sources as well as other categories of Roman art
and craftsmanship, notably coins but also sculpture and
relief.
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Conferences and Events

manufacturing compound at the Swan School in
Marston. This is a virtual event via Zoom and is free but
booking is essential at https://www.oxfordpreservation.
org.uk/events/recent-archaeological-work-oxfordfestival-archaeology-thursday-16-july-6pm#overlaycontext=events/festival-archaeology-medieval-oxfordwalk.

Online tour of Roman London part 1
11th July 2020, 11am – 12pm
London’s Inspector of Ancient Monuments, Dr Jane
Sidell, will give part one of a virtual tour of Roman
London. We’ll start by walking up from the southwark
necropolis, past Tabard Square, up Borough High
Street and then go over the bridge. Once over the bridge,
we’ll explore the quays and waterfront, the warehouses
and riverside wall, and finally the Blackfriars boat. For
more information on how to join this virtual tour visit
https://festival.archaeologyuk.org/events/online-tourroman-london-part-1-1591787832.

‘The Work of Giants’:
Talk about post-Roman London
18th July 2020, 11am - 12pm
Novelist and historian Dr Rebecca Stotttalk s about
writing her latest novel set in the sixth century in the
ruined city of Londinium. She will discuss some of the
challenges of recreating a world in this darkest of dark
corners of the so-called Dark Ages, and how she used
the Billingsgate Bathhouse and some of the finds from
the site such as mysterious Saxon brooch, to conjure
her story. For more information on how to join this
talk visit https://festival.archaeologyuk.org/events/talkabout-post-roman-london-1591788772.

The campaigns of Septimius Severus
in the far north of Britain
14th July 2020, 8pm - 9pm
In AD 208 Septimius Severus and the entire Imperial
court were making their way to Britannia, in search of
one final military campaign to cement his reputation
as one of the greatest warrior emperors. Severus’
headquarters were set up in York and from here he ruled
the Empire for the next three years, as well as launching
two enormous campaigns in the far north. In this online
lecture Dr Simon Elliott, one of the world’s leading
experts on the Severan campaigns in modern Scotland,
fully details all aspects of the invasions, including a
brief biography of the emperor himself and his family,
and analysis of the Roman military at the beginning of
the 3rd century AD. Visit https://festival.archaeologyuk.
org/events/campaigns-septimius-severus-far-northbritain-1590765840 for details on how to join this talk.

LIMES Congress XXV/ The 25th International
Congress of Roman Frontier Studies
22nd-28th August 2021
LIMES Congress XXV will be held in Nijmegen, The
Netherlands, from 22nd till 28th of August 2021. The
Call for Papers is now open from 1st of July through 1st
of November 2020. The following sessions may be of
interest to RFG members: Organic Riches. The impact
of organic recourses on frontier research; Dress and
adornment in frontier communities; Dress to impress:
Dress and identity on the frontiers in the late 3rd-5th
centuries AD; Production, distribution/consumption
and function of smallfinds on the Limes.

Online tour of Roman London part 2
15th July 2020, 2pm - 3pm

The paper proposals must be submitted online through
the form. More information can be found here: https://
limes2021.org/call-program/#congress-Program.

London’s Inspector of Ancient Monuments, Dr Jane
Sidell, will continue her virtual tour of Roman London
but taking you to the main Roman sites you can see today,
when we’re reopened. These are Billingsgate Roman
House and Baths, London’s Roman Amphitheatre and
London Mithraeum Bloomberg Space. She’ll finish off
with a walk along the line of the landward wall, showing
you some interesting places where it still survives. For
more information on how to join this virtual tour visit
https://festival.archaeologyuk.org/events/online-tourroman-london-part-2-1591788553.

The Vindolanda Trust, Vindolanda Inspired Project
The Vindolanda Trust would like to ask you to support
our Vindolanda Inspired project. This project is funded
by the Arts Council England Emergency Response
Fund and was developed as part of the Trust’s response
to the current pandemic. As an independent charity,
the Trust raises its funds to excavate, conserver and
display Vindolanda’s rich Roman collection from
our visiting public. In this year, our 50th anniversary
we have not been able to welcome our visitors to our
site and we developed this project as a response. We
would like our virtual global community to visit our
website, view our social media threads and respond
creatively. From love letters to cakes and greeting cards
to computer generated fly throughs, the limits are only
your imagination. You can visit https://www.vindolanda.
com/blogs/vindolandainspired to find out more and
share with your friends and family.

Recent Archaeological Work in Oxford
16th July 2020, 6pm - 7pm
David Radford, the City Council Archaeologist for
Oxford, will talk about exciting recent archaeological
discoveries in the city which have provided new
insights into the character and development of Oxford
and its hinterland, for example a Roman pottery
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